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To BiPpAio avtd eivar agplepwpévo ot pvrun kat o €pyo g TCévng Towwmokdxn,
otv ayanmuévn ovluyo,

Y TPLPEPT) UNTEPQA

Kat TNy Takavtovxa {wypago

0€ EVXAPLOTOVE Yia OAa,

1| OLKOY£VELL OOV.



BIOrPA®IKO *THMEIOMA

TCévn Hananavteln-Topmokdkn frav (wypdgog mov €{noe, di-

dake kat epydotnke otn Oecoalovikn. Eypaye emiong moupata
Kat adukd PiPAia kat cvppeteiye evepyd wg vyigwvog oty Xopwdia
Tov Movatko@tholoyikov ZvANdyov Kaotoplag Appovia. Me tov o0lu-
v6 ™6 Kwvotavtivo Towmokakn anéktnoav dvo ytovg, tov Niko kat
tov IavteAn, kat xdpnkav dvo gyyovég, Tnv ITohvEévn-Zogpia kat tn
Ddwrtewvr). H Aatpeia tng yla tov 10m0 Kataywyng tne, tnv Kaotopid,
Kat Tovg avBpwmovg g, TNV wdnoe va xtholwypagioet tnv matpida
™G woTe va anodwoel KAAALTEXVIKA KAOE £KQaVOT QLOIKOD, ETOXIKOD
KAl LV HeLaKkoD TNG KaAAovg, oTolilovTtag Tavtoxpova avapiBunta omi-
Twa pe Kaotoprava apxovtikd, tomia kat pvnueio og 06An v EAXAdSa.
AdaxOnke (wypagukr| ano tov Gabi Naika, xpwpatoloyia kabwg kat
Stdpopeg TexVikéG 0T ox0AN Tov Steve Anderson otn Néa Yopkn, Ioto-
pia Téxvng kaBwg kat Iotopia kat Apxatohoyia 6to Avowkto Iaveni-
oo kat tn X.A.N.O.

Yrp€e Avtimpoedpog kat pélog tov A.X. tov ZvAAdyov Enayye-
Hatiwv Zoypagwv Oeooalovikng kat Bopeiov EAAGdog.

TiunOnke yia v mpoo@opd NG otov Xwpo Tng TEXvng amo tnyv Ila-
veAAnvia Etaupeia IToAtiopov Ipappdtov kot Texvawv pe petdAAio, anod
Tov Afnpo Oecoalovikng He TIUNTIKH TAAKETA, 0TNV TaveAAnvia ékBeon
(wypagikng otov ITapvacod pe A’ 'Enawvo, pe Xpuood petdAAio anod ta
ITAévep kat pe avapiBunteg aAheg dtakpioelg Kat eMaivovs.

Exet mpaypatomowoet 18 atoptkég kat 23 opadikég ekbéoelg otnv
EXM\GSa kat To e€wTepikd Kat épya TG LITAPXOLV O€ LW TIKEG CUANOYEG,
mvakoOnkeg, povoeia kat Snuoctovg xwpovg kabwg kat oto idpvpa Me-
Aiva Mepkovpn).

Amo 10 1985 kat emi oelpd etwv Sidake oto epyactnpt (wypaPikng
Tov Afjpov @ecoalovikng kabwg kat oe oxoleia. Méow Tov epyaoTtnpi-
ov NG PorOnoe avapibunrovg padntég kat pabrtpileg pe Talévto oty
{wypa@ikn kat aydmnn yia tnyv téxvn. Emniong éypaye kat e€¢dwoe Vo
madikd mapapvdia ulotexvnuéva pe €pya madidy, oe cuvepyaoia pe
Tov Anpo Geooalovikng.

Elonynoeig g éytvav 8ektég kat mpaypatwbnkayv ané tov Opyavi-
opo ITodtiotikng Ipwtevovoag @ecoakovikng.

Zvvepyaotnke evepyd pe To Movoeio EAAnvikng ITaudikng Téxvng
yta Ty powbnon tng matdikng (wypa@ikng pe ekB£oelg kat GLANOYIKEG
OVUHETOXEG.

Didotéxvnoe TG aifovoeg Tov ITadikod Xwprov SOS oto Pilvpo
®eooalovikng kabwg kat tnv ITadokapSioxetpovpywkn Itépuya tov
Noooxkopeiov AXEIIA pe épya Tng mov dwploe oTa IOPVHATA.

CURRICULUM VITAE

enny Papapanteli-Tsibiskaki was a painter and arts instructor
]who lived and worked in Thessaloniki, Greece. She also wrote
poems and books for children and sang with the Choir of the Ar-
monia Cultural Society of Kastoria as a soprano. Along with her
husband Konstantinos Tsibiskakis she had two sons, Nikos and
Pantelis, and rejoiced with their two granddaughters Polixeni-So-
phia and Fotini. Her adoration for Kastoria, her place of origin,
and its people, drove her to keep painting the homeland through-
out her life in order to artistically render every manifestation of
its natural, seasonal and monumental splendor. She studied line
and freehand drawing with Gabi Naika, color theory and various
techniques at Steve Anderson’s art school in New York, Art Histo-
ry along with History and Archaeology at the Open University of
Thessaloniki and the YMCA.

She served as Vice President and member of the AB of the As-
sociation of Professional Painters of Thessaloniki and Northern
Greece.

For her artistic contribution she was awarded a gold medal by the
Pan-Hellenic Literature and Arts Society, honorary plaque by the
Municipality of Thessaloniki, First Commendation at the Pan-Hel-
lenic art show of Parnassus, gold medal at the Plener international
arts meeting, and numerous other awards and distinctions.

She held 18 individual and 23 group exhibitions in Greece and
abroad and her works can be found in private collections, galler-
ies, museums, public spaces and at the Melina Merkouri Founda-
tion.

From 1985 and for many years onwards she worked as an arts
instructor through the Arts Workshop of the Municipality of
Thessaloniki and at public schools. Through her workshop she
helped numerous talented students with a passion for art and
painting.

She was actively involved in Thessaloniki’s Cultural Capital of
Europe project planning.

She cooperated with the Hellenic Children’s Art Museum for
the promotion of painting to children with exhibitions and group
participations.

She decorated the interior of the SOS Village for orphaned
children at Filyro, Thessaloniki, and the halls of the Children’s
Heart Surgery Section of the AHEPA Hospital with art works that
she donated to these institutions.



TzZENH TSIMIOISKAKH

Dilotéyvnoe akopa dekddeg PiPAia ocvyypaPEéwV Kal TOUNTWY,
APIOEG KOVWVIKOD Kot KAAAITEXVIKOD TIEPLEXOUEVOD Ylot AOYAPLACHO
OVANOYWV Kal popEwy, yia TIG ekdNAoelg Twv Anuntpiwy kat Tov Oe-
opov tng IoAtiotikrg [Tpwtedovoag g Evpwnng, kabwg kat mapa-
0TAOEIG 08 ONUOCLOVG XWPOLG KAl KTHPLaL.

To ¢pyo kat n Broypagia tng {wypdgov avagépovtal otov A' T0-
o tng eykvkAomaidetag «Makedoviar.

Amo 1o 1983 n ykalepi tng Ppioketat otn Oeooalovikn, 0T Aew-
¢@opo B. Okyag 100, 6mov kat Ba ovvexioet va Aettovpyei wg poviun
¢kBeon Twv €pywv TéXVNG TNG.

She also crafted dozens of book covers and interiors for writers
and poets, posters of social and artistic content for associations and
institutions, for the Dimitria and Thessaloniki’s Cultural Capital of
Europe projects, as well as murals and depictions in public spaces
and buildings.

The life and work of the artist is included in the first volume of
the “Macedonia” encyclopedia and her gallery and permanent exhi-
bition space of her artwork is located at V. Olgas 100 Avenue, in Thes-

saloniki, Greece.




I[IroAOI O

até ) Stapketa TG kahAitexvikng tng mopeiag n T¢évn Towumokaxn

dnuovpynoe oelpég vYNANG aoONTIKNG KAl TapacTATIKNG 0§udép-
KELOG TOOO e LOVTEPVO OO0 KAl He TapadoOLakd TPOCAVATOAOHO OTIWG
10 Awdekdopto, ot Dwtiég, Bulavtivég TTopteg kau Zroukeia, Apxaia kat
BuCavtiva Mvnpeio tng Makedoviag, etkoveg kat tomot tng EAN&Sag kat
Ao

To AwdexdopTo, oL eival lowG TO TILO XAPAKTNPLOTIKO £PYO TNG, Elval
[0 OELPA APALPETIKWDY AYLOYPAPLOY TIOV aTtetkovifouv Tig Swdeka Ttio on-
HOVTIKEG YIOPTEG TNG EKKANGIAG pag ov €xovv oxéon pe tn {wr) tov Xpi-
otov. H ékgpaon g youyxkng Sidbeong kat twv ovvatocdnudtwv twv
HOPPWYV YiveTal LEOW TNG OTAONG TWV CWHATWY Kol COUPWVA [LE TOVG TO-
novg TG OpBOS0ENG ayloypagiknig mapadoong, He Evav amoAVTa LOPPO-
TINUEVO KAt TPWTOTOPLAKO GUVOVACHO HOVTEPVWV Kat KAAOIKWV KAANLTE-
XVIKWV TPOTIWY.

Ot Bulavtivég TTopteg kat Zrotgeia eivatl pia vépoxn, ONUAVTIKY
QATEIKOVLOT] TWV TTOPTWYV [E TNV KUPLOAEKTIKT KAl HETAPOPLKT] TOVUG OT|HEL-
oloyia wg mepdopata, eunodia 1) TPoKANoelg TG {wiig.

O1 DwTiég eivat éva matyvidt Tov vTooLVVEISNTOV pe TOV TPWTOYOVO
@OPo OV TIPOKAEL 1] HAVOUEVT QWTLA Kat TO §£0G TTOL Yepilet TIG YuxEg
HAG AVTO TO EVTUTIWOLAKO AANA KATAOTPEMTIKO YEYOVOG.

Ta Apxaia kat BuCavtiva Mvnpeia tng Makedoviag wg mapakatadn-
K1 TNG LOTOPIKNG Kat KAAMTEXVIKHG KANpovoudg Tng matpidag pog Stapé-
00V TWV XIAeTNpidwV.

H {wypd¢og emiong gilotéxvnoe efatpetikég ouvBEoelg pe ToAOTAEL-
PEG OLVOVAOTIKEG ATIEIKOVIOELG LOTOPIKWV HOPPWV KaBWG Kat TopTpaita
TMPOCWTIKOTHTWY OTwG Tov Nikov Kalavt{axn kat tng Mehivag Mepkov-
p1] IOV KOOPOVV povoeia, GLAAOYOVG kat IdpVpata og OAn tnv EANada.

H Kaotopid, n ayannuévn natpida tng {wypdgov, anote oboe povt-
Hn Kot Slapkn Tyn €Umvevong Kat dnpovpyiag péxpL kat TNV TeAevtaia
atopkr| tng ékBeon (wypagkng oto BagomovAeto TIvevpatikd Kévtpo
®eooalovikng.

H peyavtepn yuyikn kat N0k tkavomoinon tng frav mavra n evtuyia
mov NG £0tve ) Suvatdtnta va Badet Ty téxvn oe kdBe omiTL kat TN Xapd
™G (wypagikng oe kdOe audikn Yoy, pe aydmn pepdict kot Xapdyelo.

INTRODUCTION

uring her artistic journey Jenny Tsibiskaki crafted series of
D great aesthetic and descriptive perception with modern as
well as traditional orientation, like the Dodekaorton, Fires, Byzan-
tine Doors and Elements, Ancient and Byzantine Monuments of
Macedonia, depictions and landscapes of Greece and many oth-
ers.

The Dodekaorton, probably her most characteristic work, is a
series of abstract iconography depicting the twelve most impor-
tant feasts of the Greek Orthodox Church related to the life of
Christ. The expression of the inner disposition and emotion of the
characters is reflected by the posture of the forms and according to
the types of the Orthodox iconographic tradition, with an entirely
balanced and pioneering combination of classic and modern artis-
tic ways.

The Byzantine Doors and Elements series is a splendid, se-
mantic depiction of doors with their literal and metaphorical se-
miology as passages, obstacles or challenges of life.

The Fires series is a subconscious play with the primitive trep-
idation caused by the raging inferno and the awe with which this
spectacular but destructing event fills our souls.

And the Ancient and Byzantine Monuments of Macedonia, a
consignment of the historical and artistic heritage or our home-
land through the millennia.

The artist also crafted excellent compositions with multifacet-
ed combinatorial depictions of historical forms as well as portraits
of important personalities like Nikos Kazantzakis and Melina
Merkouri which adorn museums, associations and institutions all
over Greece.

The greatest ethical and emotional reward for her has always
been the ability to introduce art to every home and the joy of
painting to every child’s soul with love, passion and always with a
smile.



ATTA @EODANEIA

- BAIITIXH

Eig to péoov tov motapov
totatal 0 XpLotog yupvog,
LLE €V AOTIPO TIAVE LOVOV

el tnv péon Tov.

Me v de&lav xeipa
gvAoyel Ta vdata.

Yrepdvw Avtob katépxetat
10 [Ivedpa 1o Aylov

ev eidel mepLoTEPAS.
E€eotnkawg o ITpodpopog,
amAwveL TNV Xeipa Tov Sta
va eyylon TNV aKnpatov Ko-
pLPNV TOV AgOTIOTOV.

THE EPIPHANY

Christ standing in the mid-
dle of the river, wearing on-
ly a white loincloth.

He blesses the waters

with His right hand and the
Holy Spirit descends on
Him in the shape of a dove.
John the Baptist extends
one hand in astonishment
in order to touch the pure
form of the Despot.

————
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H IMavayia tapadidet

TO TEKVOV TG €16 ToV Sikat-
ov Zvpewv. OmoBev avtrg
otéketal evVAaPws o Sikatog
Iwore kpatwvtag dvo Tpu-
YOvag, Tag onoiog TpooPE-
PEL ELG TOV VAOV.

H Ayia Avva kpatei prvopa
To omolov ypaget: «TovTo
10 Bpépog ovpavoV Kat ynv
E0TEPEWOEYY.

HYPAPANTE

- CANDLEMAS

Mother Mary delivers
Christ to Simeon the Just.
Behind Her, Joseph the Just
holding two turtledoves of-
fered as a tribute to the tem-
ple. Saint Anna presenting
the message: “This infant es-
tablished heaven and earth”



BYZANTINEX I[TIOPTEX

KAI XTOIXEIA

H oepd pov avtr) amotelel pia anonelpa ovvdeong tov ev8dgov Po-
{avtvov taperBovTog e To {wvTavo Tapov kat To evepyo péAlov. H
dovAeld pov meptAapPavel CLVOLAOUO XAPAKTNPLOTIKWV TTAANALDV
TOPTWV Kot 0ToxelwV PulavTividy eKKANOLDY, e OAa Ta XAPAKTNPL-
OTIKA TIOV TOVG €XEL TTPOTPEPEL ATTAOXEPA O XPOVOG, Ta 0TI TOVI(OLV
TV MaAaldTNTA Kat TV OHOpPLd TOVG Kal TawToxpova mpoodidovv
HLo LEYANOTIPETIELD OTTAVLAL.

Ta EeBwpraopéva xpwpata, To pOapuévo kat StatpnTo and To oa-
pdkt EVAO Kkat AN XxapakTnpLoTika ToviCovTtal eptPaiopeva mévta
amo TO UVOTHPLO TNG EMOXNG KAl TN LETAAAAKTIKY avAod, TO AdpATO
ayytypa tov xpdvov. Ot @oppeg eival ehevBepeg, apopolwpéveg amo
To yOpw TeptPAANOV Kat TEEPaL Ao TA OpLaL TOV VONTOL Kat Tov kabo-
piopévov. H apotBaia pevototnra petald popewv kat meptpdiio-
VTOG XWPOV ETUTPETEL TOV CVVOVACHO OTOLKEIWV AVTLPATIKWY, ETO-
XDV, TEXVOTPOTILWYV KAl KVPIWG KAAMTEXVIKWY OVTIKELLEVY.

BYZANTINE DOORS

AND ELEMENTS

This series is an attempt to bridge the glorious byzantine past with the
vivid present and the active future. My work includes a combination
of characteristics from old doors along with byzantine church ele-
ments, with all the marks and signs generously offered to them by
time which highlight their patina and beauty and also give them a ra-
re grandeur.

The faded colors, the worn and woodworm perforated wood and
other characteristics are always highlighted and surrounded by the
mystical aura of bygone eras and the transformational breath, the in-
visible touch of time. The forms are free and integrated by the sur-
rounding environment and beyond the limits of the comprehensible
and the defined. The mutual fluidity between the forms and the ambi-
ent space allows a combination of contradictory elements, eras, styles
and, most importantly, artistic scopes.
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